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Sonata No. 16 in C major “"Sonata facile” RV 545

TMozart added the Work to his catalogue on June 26, 1788, the same date as his Symphony No. 39.
T his sonata has three movements:
1. Allegro

T he first mobement is written in sonata form and is in the key of C major. T he familiar opening theme is
accompanied by an Alberti bass, played in the left hand.
A hridge passage composed of stales follows, arribing at a cadence in G major, the key in Which the second theme
is then played. A codetta follows to conclude the exposition, then the exposition is repeated. T he development starts
in G minor and modulates through several keys. T he recapitulation hegins, unusually, in the subdominant key of
F major. T he Alherti hass that hegan as a C major triad af this point hecomes an F major trind, followed hy o left
hand F major stale pattern Which emulates the rhythm of the prebious right hand A minor stale.

T1. Andante

T he second mobement is in the key of G major, the dominant key of C major. T he music modulates to the
dominant key of D major, and then hack to G major in Which the exposition is heard again. For the debelopment, the
musit modulates to G minor, then B major, then C minor, then G minor and finally hack to G major, at Which point
the recapitulation occurs followed by a short coda.



T11. Rondo: Allegretto

The third movement is in Rondo
form and is in the tonic key, C major. T he
first theme is libely and sets the mood of the
piece. T he second theme is in G major and
tonfains an Alberti hass in the left hand.
The first theme appears again and is
followed hy a third theme. T he third theme
is in a minor key and modulates through
many different keys hefore modulating into
C major. The first theme appears again
followed by a coda and finally ends in C
major.

The finale was transposed to F
major and ctombined With a solo piano
arrangement of the second movement of the
biolin sonata in F major to form the
posthumously compiled and thus spurious
Piano Sonata in F major, K. 547a.




Sonata No. 11 in A major “Alla Turca” RV 331

T he sonata Was published hy Artaria in 1784, alongside Dos. 10 and 12 (K. 330 and K. 332).
T his heautiful sonata consists of three movements:
T. Andante grazioso

Since the opening mobement of this sonata is a theme and bariation, JNozart defied the conbention of heginning
a sonata With an allegro mobement in sonata form. T he theme is a siciliang, consisting of two 8—measure sections,
each repeated, a structure sharved by each bariation.

In the Yersion performed on this alhum, Wwe Will also listen two original Yariations, composed and arranged hy
JMugur: 1.his in Swing style and 5.his with a funky rhythm.
T1. Menuetto

T he second mobement of the sonata is a standard minuet and trio mobement in A major.

T11. Alla turca

T he last mobement, marked Alla turca, popularly known as the T urkish Rondo” or "T urkish March”, is
often heard on its otwun and is one of JNozart’s hest—knotwn piano pieces.



Sonata No. 12 in F major RV 332

The Piano Sonata No. 12 in F major, R. 332 by "Wolfgang Amadeus JMozart was published in 1784
along with the Piano Sonata No. 10 in C major, R. 330, and Piano Sonata No. 11, K. 331. TMozart wrote these
sonatas either while visiting JNunich in 1781, or during his first two years in Vienna. Some heliebe, howeber that
TMozart wrote this and the other sonatas during a summer 1783 bisit to Salzhurg made for the purpose of
introducing his wife, Constanze to his father, Teopold. All three sonatas were published in Vienna in 1784 as
TMozart’s Op. 6.

T he sonata consists of three mobements and takes approximately 18 minutes to perform (25 minutes with
repeats).

1. Allegro

T he first mobement is in o classical sonata form, With vepeats for the exposition, the debelopment and
recapitulation. T here are two hasic characteristics exemplified in the first mobement: the song—like themes and the
combination of styles. Jozart uses diverse styles including galant homophony, learned counterpoint, and eben the
intense Sturm und Drang style.

T he first theme of the exposition hegins with a right hand melody ober a left hand Alherti hass figure. Dext,
there is a short melody with the left hand echoing it, While the right hand plays a tfwo—part phrase that includes a
TMordent. Tmmediately following thereafter is parallel motion in hoth hands in bery similar thythm. A sudden
thange follows, With the F major key changing into the relatibe minor key, D minor at measure 23.



The second theme (m. 41) hegins in the dominant
key of C major, is in golont style, and is immedintely |
restated in bovied form (m. 49).The remainder of the |
exposition includes many forte piano dynomics, hemiolas,

parallel thirds in the right hand, trills in the right hand, | !

ond left hand octabes and hroken chords. T he exposition
ends af measure 93 in C major.

T he development section hegins at measure 94 With
o new melody, forusing on the transitional passage 38

hetween the second and closing themes in the exposition.

As in the exposition, the debelopment includes strikingly g

similar musical characteristics such as the contrasting
forte piano dynamics, hemiolas, left hand octabes, and
parallel thivds in the right hand.

The first mobement concludes Wwith the
recapitulation starting ot measure 133, where the first SR

thematit aren returns unchanged, the transition modulates &

fo distant harmonies uet closes on the tonic, and the %

remainder of the exposition returns, transposed into the
tonir.



T1. Adagio

T he second movement is in B—flat major in an elahorately ornamented sonatina form. At the heginning,
there is o melody accompanied by an Alberti hass figure in the left hand. T he next phrase is the same, except the
key immediately changes to the parallel minor, B—flat minor. A lyrital passage with a minor descending scale ends
with the dominant key. T he music then turns happy and joyful, until the end, When the phrases end With a dominant
seventh chord of B—flat major, Which resolves into the first degree.

TT11. Allegro assai

T he last movement is a rollicking birtuoso movement in 6/8 time signature in the key of F major. Tt starts With a
forte chord and is followed hy a passage of fast 16th notes in the right hand. T his is directly followed hy parallel
sixths hetween the left hand and right hand lower boice, creating a harmony tontrasting to the opening single 16th—
note passage. T here is a thange of character in measure 16 Where the music is marked p dolce and the right hand
has a simple melody embellished with ornamentation and hack—and—forth contrasting legato to Staccato
articulations. TMeasure 22 displays yet another character change, Where hoth hands are playing in unison (one
octabe apart) forte and staccato While mobing in an ascending sixth sequential pattern. T he music briefly modulates
to D minor through octabes and hroken chord patterns. T his is then followed hy C major (measures 41 49), and
then C minor (measures 50 64), hefore toming hatk to C major at measure 65 and staying in the dominant key
through the end of the exposition.



T hroughout the entire exposition, JNozart uses the model sequence technigue, passages of hroken chords, parallel
motion, scales, and contrasting dynamics and articulations.

The development section hegins at
measure 91, restating the theme from the
exposition, but in C minor. T he first half of the
debelopment uses the model sequence technigue,
repeating o 4—measure idea of continuous 16th
notes constructed of a descending scale, followed
by pavallel sixths hetween the left and right hand |
lower Woice, followed hy o hroken dominant
seventh chord. This section goes through
modulations from C minor, to D major, G major,
C major again, F major, and then finally to Bb
maojor heginning af measure 112. The second
half of the debelopment section (starting ot
measure 112) presents a new melodic theme, ,
followed by several hroken chords hefore finally arriving af a dominant chord ut measure 139. '[t is implied that the
musirt is ‘standing on the dominant’ from measure 139 until the vecapitulation returns at measure 148, ending on a
perfect authentic cadence.

The recapitulation presents the first theme unaltered until measure 169. The remaining recapitulation
presents the same thematic ideas as the exposition, just in slightly altered bersions. Tt concludes with a pianissimo
tadence, strikingly different in comparison to the opening of the mobement.



Bonus T racks

10. SonataPo. 16  Allegro Disto

Tt is a bariation With a disto groobe of the first part of the sonata No. 16 in C major “Sonata farile”,
Tn Mugur’s arrangement We find an B Ruckers 1T harpsichord along with a Clabinet with Wwah Wwah, hass and
drums.

11.  Sonata NDo. 11 TMenuetto & T rio Harpsichord

“We will listen to the second part of the Sonata Do. 11 in A major, the minuet and the trio, performed on the
same B Ruckers 1T harpsichord, hut tuned to 415 B2 as harpsichords were tuned in JNozart’s era.

12. SonataMo. 11 Rondo Alla T urca Orchestral

As the name of the track suggests, we find here in JNugur’s arrangement the third part of No. 11 sonata,
Alla Turca Rondo performed by an orchestra composed of. Harpsichord, string quintet, ohoe, flute, english horn,
hassoon, timpani, cymbals and triangles.



14. Sonata NDo. 12 Allegro Orchestral

In this original bersion, we wWill notice the melodic lines of the first part of the sonata No. 12 in F major, the
Allegro, enhanced by the dialogue hettveen the harpsichord and the wind gquartet consisting of ohoe, flute, hassoon
and english horn.

15. SonataMo. 11 Var V.his Funk Jaz2 T rio

TMozart is jnzz as
well as classical musir.
As the last track of the
album, we wWill have fun
listening to a jnz2 trio,
bass piono and drums,
performing a Uariation
tomposed on the hasis of
S N the theme from the first

2 ‘ part of the sonata Do. 11

\ *"\. in A major.  Joaz2y

\ \ \

\ Mozart, funky rhythm.




